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Bouvtou

Moid el e o nxeio Tou Batman, edv poiddel kaBoAou pe nxeio.
Apaye Tl JUoTIKA KpUPel n okotevr piyoUpa tou VC 2;

Kdmoia otiypri péoa otn 0eCov avtikpioa ato Aiadiktuo éva «kdt oav nxeio», pia nAdAyvn @iyolpa pe dio
Touftep otnv mpdooyn (onp.: 1o Mo peydAo Hoviéro), pivipiopévn o aotpaqtepr] patpn Adka. «AmokAefetar va
naiCel autd to mpdypa. Ae Ba éxel peaaiecl», oképtnka, ad n diaioBnor] pou dMa pou YiBUpile oto auti, au-
&dvovtag v mepiépyeid pou. Aev mépace kaipdg kai ta nxeia g Bosendorfer dpxioav va epgpaviCovrai dia-
@nuiotikd 6\o kal o éviova, eva ol péopateg ExBéoeig Hi-End amotéAeoav o Bdgtiopa tou mupde yia ta
pnéiké\euba autd nxeia. H iotopia miow toug eivar otvopn. O k. Hans Deutsh, Betepdvog oxediaatrig nxeiwy kai
pouaikdg, e epmeipia dimha atov Karajan, rjpBe o€ cuvepyaaia pie Tov auotpiakd kataokeuaotr mMdvwy, T
Bosendorfer, yia t 6npioupyia piag mAjpoug ykdpag hi-end nxeiwv. O Hans €Bale 1ig 16¢e¢ —mou émwg Ba
doupe eival akpaies- kar n Sidonun etaipeia éBale v kataokeur]. To amotéAeopa piAder armé pévo Tou, GTwg
propeite va Sefte (av kai n) gavtaotikr Adka tou dlokoAa amotumwvetal ato xapti). H etaipeia autiv tn otypr
éxel Tpia poviéha damédou (6 mapouaiG{oupe To Heaaio), Eva KevIpIKG Kal €va poviéAo Toixou, yia tn onpi-
oupyia evég moAukdvalou ouotrpatog pe TV idia nxnikr.

Ol KAAEX AONHZEIX

To nxeio otnpiCetal atnv apxr Aeoupyiag twv pouaikwv opydvwy, ta oroia diaBétouy mdvta éva «evepyd»
pépog Kar éva avinxeio mou maipvel ) d6vnan kai v evioxUel o€ KATTOIEG GUXVETNTES, WOTE TEAIKG va oxnpa-
TIOTEN 1) GUYKEKPIPEVT XPOId Tou ekdatote opydvou. 2To Tmdvo, yia mapddelypa, o (xog Twv xopdwy maipvel Ty
TeNIkr] Tou Xpoid aTé 1o owpa kai v oupd Tou opydvou, eve To kamdki Sivel T tehikég mveNiég. Ooo o Babid
n vota, téoo o peydAn n ouppetox Twv E0AwY.

Ixedidovtag nxeia pe oupPatiké tpémo, maipvel kaveig ta dB ota prdoa amd to yolgep, evd 1) kapiva ka-
taokeudetal 600 o duvatdv mo adpavrig. AuTOg o TPATTOG OKEYNG Eival, yia ToV UTToQaIvVOPEVO, aH@IAeyOpE-
vog. lati va mpémel va Baciotef kaveig o€ pia moTtovikr] kivon Pe T00 TTIo €VIOVEG i YPaUHIKEG OUVIOTHOES 600
Mo peydAn eival n) HETatomon Tou K&vou, 6Tav Popel va PETapEPE! TV Trieon oe pia oAU peyaAltepn, «eue-
péBiotn» emdveia, n omoia va propei va dwoei ta fabid Hz oxedov xwpit kivnan, pe évav tng kpadaopd; Av
autr n okéyn eival AdBog, téte Adog eivar kai to prrdoo mmou Byaivel amd To kovipapmdoo rj To pegoxapunAd
Trou Byaiver amé Ty kiBdpa rj To mdvo.

Ye T€1010G NOYIKI|G KAaTaoKeUEG ) kapiva Aeroupyel wg didppaypa kai 1o i610 10 peydpuwvo wg to umotiBépevo
mmvio ewvri. EEumakotetal 6t to @ivipiopa tng kapmivag amoktdel oAl mo onpaviiké péAo umd autéq Tig
ouvBrikeg, Tapdpolo pE TV EMoTPWON-evioxuon Twv Sla@paypdtwy Twv peyagavey. " autd kar otnv mepi-
mwon tou Bosendorfer, n e€aipetikd ouiAmvr| padpn Adka —iowg n ukvdtepn Tmou éxw Oel og nxeio- onuaivel
ToMa mepioadiepa amd uPnAS deiktn amodoxrig ek pépoug TG oullyou. Znpaivel oQIXTS NXOXpwHa Kal amd-
Auta kaBopiopéva mepiypdppata, agou o kpadaopdg oe KBe mepiTwon mpémel va @iAtpapiotei Tpiv eEENBeI
NG Kapmivag.

Aq dolpe 6pwg avahutikd mag to VC2 kpadaivel ota pridoa. Ze kdBe mAeupd tou umdpxel éva pive-yolgep 5
VIOV, pe Sidppaypa amd xapti evioxupévo pe avBpakovijpata kal iveg amd kévvapn AAdokag. H miow akti-
voPoAia twv yolgep —Tmou eival poviapiopéva ot diagopetikd Upog atig mAeupéc-kaBodnyeital amd pia eow-
epikr] S1dta&n oxrjpatog «U» mou ovopdletal Horn Resonator mpog dUo Aemtég oxiopég (mepimou 2 xAot. md-
xoug Kar 12 ek. Gpoug) oto Katw Kal Tiow péPog Twv mAeupwy. Epmpdg amd Tig oxiopég Ppioketal To Mo xapa-
KTNPIoTIKG yvdpIopa Tou nxeiou, ta Acoustic Soundboards, ta omoia méMovtal oav évag meAwpiog aktivoBo-
Antrig, Oxi akpiBwg maBnuikod timou. Autd ta «mdvels eivar Bidwpéva pie peydheg emixpuoeg ahevopPideg, mpo-
ogépovrag T duvardtnta pubpiong TG améotactig Toug armé v Kupiwg kapiva, kad’ éoov To didkevo Tou
agrivouv maiCer onpavtiké péAo atnv apxrj Aertoupyiag toug. MAnpogopolpacte pdNiota 6t ta ouykekpipéva
TidveA eival Kataokeuaopéva akpIBwg 6mwe ta kamdkia Twv mdvwy. AMwate, oAdkAnpn n kapriva gival ka-
Taokeuaopévn amo paoiep 6o, Bdoel Texvikwv ou katéxel n Bosendorfer 5 kar 175 xpdvia, kai méAheta
eheyx6peva. Epmpde amd ta mdvel epappdouv ta duo mavdkia tou kGBe nxeiou, pe ta omoia to nxeio Seixvel mo




dpopo, evey Trailel kai o otpwtd. Artia yi’ autd, o eAdxiaoto @iktpdpiopa twv do yolpep, Ta omoia emi Tou GEova tng
aktivoPoiag toug akobyovtar Aiyo puwreivd, éva epé avemraio®nto amé tig 90° extég Tou Gova érou akolyovral, wotdao
Kdvel pia pikprj S1agopd TMpog 10 kaAlTepo atny opaAGTnTa kai o yépiopa tng eikévag. ‘Otav 6Aa ta ouotatikd kdtoouv oto
1panél), avakaAiToupie 6t To Mpoypappa kdtw twy |30Hz amodidetar kupiwg amd ty kapiva (1), eve ota 2,9KHz ah-
AdCouv xépita peydewva tou didpopou axediou, jie TOAU pikpéq khioeig kar peydAeg emkaAiyerc. To VC2 eivai éxal uyi-
opévo amé to kpoodPep tou, wote va mailel oxedév flat ae ouvBrikeg akpdaong kovd otig PUaIKES, TTou eival kai To {n-

Tolpevo, 6tav akolpe Pualkd Gpyava.

Bisendorfer

b

H anékpion anéxet apketd and to flat, aAAd npdkettatyia
v aktvoBoAia on axis nou dev aviinpoowneel owotd
N cUPNEPLPOPA Tou nXelou ato xpo. Ta pdopata ivat
e&alpetikd kaBapd ota npipa, eved ota pegoxapnAd
undpxeLKAnoLa evEPYELD NOU NAPAPEVEL GTO XPGVO, GAAG
o€ apketd xapnAri otd8pn. TéAog, n avtiotaon onpein-
o€ eAdxiatn Tpn ta 50/150Hz. Aploteq HETPATELG.
N T N R TR S S TR R R R T

HXEIO-MNIANO

To VC2 0dnyribnke amd tov Blue Note Demidoff kai tov Unico SE,
pe ofjpa amd to Sony SCD-XA9000ES kai kakwdiwan Kimber
(8TC) kar Ecosse (Diva). [Mapd t xapnAi evaiabnoia tg avnxoi-
K p€Tpnong, To nxeio eival ToAG o euaioBnto otnv mpdén,
acpou otnv akuivoBoAia tou Ba mpémel va oupepIAGBOUpE TO OXe-
d6v mavrokateuBuvtiké Tou xapaktripa. ‘Etal, Gev eival tuxaio mou
06nyriBnke oAU dveta amé to single-ended evioxut rig Blue
Note, ométe dpoPa 0ag 1o mPoteivw jie \apTIEToUG EVIOXUTEC.

To mpwto onpddi ouaiaatikiig Siagopotoinang tou Bosendorfer
amavtd otig appovikéG Twv opydvwv. OMor éxoupe epmeipia amé
@ualkd opyava kai rdvta Bpiokoupie 6t ol appOVIKEG ToUg {Trta-
vial eudidkpita ato xwpo Kar ofrjvouv amoAauotikd apyd, emTpé-
Tovtdg pag va mapakoloubricoupie 6An Toug v eEENIEN. 2ta ou-
otrjpatd pag, OpwG, ol apHoVIKES (Gtav ival apKeTEg) Exouy Ty
1don va ameikoviCovtal Biaotikd, va pnv maipvouy to xpovo Kal,
Katd ouvémela, To X po Toug. Ae yvwpilw yiati oupBaivel autd, ak-
Ad oupBaiver. lowg kdmote va avakahugBei pia Bewpia ou Ba
ouvbéel T BIaKPITGTNTa pIag VGTag Kal twv appoviK®y tng Pdoel
Twv dlactdoewy ToU atepeol péaa ato omoio avamtiooetal. Mimo-
peita peydpwva va eivai amhag oA pikpd yia va avarrtuxBei ap-
povikd o fixog péoa Toug Ki €101 autd va amodidouy Kupiwg TG Be-
peN@beig ouxvotntes. Omoia ki av eivai n artia, €5 amAwg amou-
01GCe1. H aioBnon eival ot edw or appovikég mpohaPaivouv kai ava-
Tridooovtal pe OAn Toug Ty dveor), éxouv didpkeia. Eviwpetagl, au-
16 oupPaivel yia OAa ta Gpyava kar GAEG TIG GUXVETNTES, TOUAXI-
oToV PEXPI KaI TIG HECaiEG Kal pecolpnAég, omdte Ayel ) ouppie-
Toxr] TG kapmivag kar avahapPdvel 1o EEoxo Touftep pE TIG PETa-
Eévieg xpoiég. To amotéheapia Sev eival amAwg paviacpayopiké wg
otepe0WVIKI €Ikova, povadikd avoixtd kai tpiodidotato, eival ku-
piwg pifikd avu-Hi-Fi, eival live. Aev umoxpedvel Tov eyképalo oe
aywva dpépou, ag kuvnyntd cuMoyriG apHOVIK®Y, TTPOKEIPEVOU
va evtd&el autd mou akouel oto XWpo, aMd Tov xahapvel kai Tov
agrjvel TTow, Kat ol appoVIKEG aTAGG €pxoval oe autdv. To GMo
onpeio-kAeidi pe to nxeio eivai to pmidoo tou. Mapdpoia kivolpe-
VO, TO OUYKEKPIHEVO PTTGo0 €ival TEAEiwG éoa ato Xpdvo Tng olv-
Beanc, PnpatiCel owotd. Oa akoloete £101 PTTACIEG TTOU XAvoviav
Byaivovtag oto AdBog xpdvo, eva n aiobnon eival 6t mpaypatikd
10 pmdoo autd aykahidle ta GAha Gpyava kai Gev ta okoprd armod
€6 kal amo exei, mpokelpévou va Bpei to Spépo Tou TPog Ta £Ew
(a6 ™ ouPapri kapriva). Ze Quoikég de otdByeg, Ta duo Sivioa
akoUyovral toukdxiotov oav 12ivtgo...

Auatuxag, dev pmopw va ouotiow To nxeio autd avemguAakta
g 6houg, agou amarteital avoixtd puaAd kai deBovn epmeipia
oe {wvtavr] pouaiki ek pépoug tou akpoatr. Ki autd, yiati dev
TIPOCPEPEI TO «aCPAAEGH GKouaHa TwV oupBatik®y, ald Kdmi
ToAG Mo péov kal eeiBepo, amartdveag v avdAoyn mpoooxn
oto set-up. [aviwg, eipal oiyoupog 6Tl ol Touhdxiotov orradol
Twv méve Ba to ektipricouy oe BdBog, apou autof éxouv pdde
va aKoUVe XwpiG TIG TPOPANHATIKEG KApTTIVEG TwV OUPATIK@Y
kail Epouv va ektipolv TIG PUOIKES peTaBatikég kal 6xI Ta okéta
dB extdg t6émou kai xpévou. Movadikd Siagopetikd! O
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3 MONTEAA HXEIQON A0 MIAETAIPIA
MOYAHMIOYPTEI EZAIPETIKA IIANA EAQ
KAl 175 XPONIA. METHN EITYHXIH THL IAIAX
ZONTANHL ATMOXZ®AIPAX KAILTO EMTITI.
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VOODOO

It looks like BATMAN's loudspeaker , if it looks like a loudspeaker .
Perhaps what secrets hides the dark figute of VC2 ?

Some moment | met in the Web something {like a loudspeaker }, a tall thin figure with 2 tweeters
in the front face ( the bigger model ) finished in a shiny black laquer . << There is no chance this
thing to play musik. It won't have mid’s ! >>, | thought. But my instinct was telling me other things
and my curiosity was keep growing . It wasn't long and Bosendorfer loudspeakers started to appear
and advertise more stronger , while the recent Hi-Fi Shows put in battle these cutting edge designs.
The story behind them is short. Mr Hans Deutch , a veteran loudspeaker designer and a musician ,
with experience by Karajan , cooperated with an Austrian Piano maker , Bosendorfer , for the
creation of a full range of High End loudspeakers . Hans put the ideas — which as we will explain
later are extreme — and the famous Company put the construction. The result talks by itself , as you
can see ( although the marvelous gloss Piano black laquer is difficult to be printed on a paper ) . The
Company this moment has three floorstanding loudspeakers ( here we present the middle one),

And also a Center and a Wall model for the creation of a multichannel system with the same sound.

GOOD VIBRATIONS

The loudspeaker is based on the principle function of musik instruments , which always are made from an ~active~
part and a wooden sound box which takes the vibrations and amplifies them in some frequency range , to finally
shape the tune identity and the harmonics structure of each instrument. In the Piano for example the sound of the
strings takes the harmonics from the vibrations of the Body and the Tail of the Piano , while top cover gives the
final touch and bass strength with the accompanying reverbrations . And as deepest is the note so bigger is the
partnership of the wood surfaces.

Designing loudspeakers with the common way someone takes db’s in the bass frequencies from the woofer while
the cabinet is made as solid and dead as possible. This way of thinking is for the writer (reviewer) suspicious . Why
someone must be based on a piston movement with bigger non linearities, as longer is the throw of the cone ,when
he can transfer pressure in a much bigger “sensitive” surface which can produce deep Hz almost without a visible
movement and just with a vibe ? If this thinking is wrong , then the bass frequencies that are produced from the
Bass or the mid bass frequencies that are produced from a Piano and a Guitar, are wrong !! In constructions which
follow that logic, the cabinet acts like the diaphragm and the driver as the supposed voice coil. It is of course

easily understood that the finish of the cabinet plays major role under these circumstances, similar with the coatings
and reinforcements of the driver cones. For this reason and in the case of Bosendorfer the excellent smooth black
high gloss laguer — the most stiff | have ever seen in a loudspeaker — means much more things apart from
acceptance of our wife. It means tight soundcolors and absolutely defined sound layers because every vibe in every
case must be filtered before it propagates from the cabinet.

But let’s analyze how VC2 “vibrates” in the bass frequencies. In each of the 2 sides of the loudspeaker there is

a mid-woofer of 5°” with paper diaphragm reinforced with carbon grains and canabi clothing from Alaska. The
back radiation of the mid-woofers ,which are mounted on different heights on the side panels, is driven from an
internal setup with the shape of "U" , which is called Horn Resonator, to two very narrow openings ( about 2mm
width and 12 cm height ) to the down and back position of the side panels . In front of these openings lies the most
characteristic feature of the loudspeaker : the Acoustic Sounboards , which vibrate like huge radiators , not exactly
of the passive type. These <<boards >> are fixed with big gold allen screws with spacers , offering the possibility
of regulating the distance from the main cabinet sides , because the gap they have .plays major role to their working
principle . We are also informed that these specific panels are made exactly like the Piano top covers. Also and all
the cabinet is made from solid woods ,based on technics and skills that Bosendorfer has from 175 years and it
exhibits a controlled vibration. In front of the Acoustic boards are fitted the 2 covers of the mid-woofers which
make the loudspeakers more beautiful and assist for smoother reproduction. Cause for this is the untouched
response from the crossover of the mid —woofers ,which on axis are heard a bit more bright , one effect that 90
degrees off axis is very slightly heard ,but still the covers make a small difference to the better consistency and
filling of the soundstage.

When all the ingredients sit on the table (* parameters take place) we discover that the program below 130 Hz is



mainly reproduced by the cabinet (!!) , while at 2,9 KHZ the drivers exchange place to this 2 way design with small
crossover slopes and big overlap between the drivers. The VC2 is weighted like this from the crossover to play
almost flat in listening positions, near the natural ones ,which is the asking result when we hear real instruments.

LOUDSPEAKER - PIANO

The VC2 was driven by Bluenote Demidoff amplifier and Unico SE ,with signal from Sony SCD-XA 900ES

and cabling from Kimber 8TC and Ecosse Diva. Although the low sensitivity of the anechoic measurement , the
loudspeaker is much more sensitive in action, because in his radiation we must include the almost omnidirectional
character it has. That's why it was driven very easily from the single-ended amplifier of Bluenote and without

fear | propose it to you to drive it with any valve amplifiers.The first sign of the complete discrimination of
Bosendorfer loudspeaker lies in the harmonic reproduction of the real instruments.We all have experience from
real instruments and we always find that their harmonics are spread visibly in the space and slowly (for our
pleasure ) they degrade in volume, allowing us to follow all this sequence.But in our systems the harmonics

(' when they are enough) they tend to appear very fast and quickly disappear.They don't last the proper time to
develop and as a result they don’t take the space they should take. | don’t know why this happens but it
happens.Maybe some day a theory will be discovered to connect the visibility of a basik note and the
accompanying harmonics with the dimension of the media (air) in which (through which ) it tries to develop.
Maybe the drivers (loudspeakers) are too small for the sound to grow easily with harmony and they only produce
mostly the fundamental frequencies. Whatever is the cause , here ( *VVC2) is just missing. The feeling here
(*VC2) is that the harmonics have the time and they develop with all the ease they have , they last. Meanwhile this
happens for all the instruments and all the frequencies up to the mids and mid-highs , where the contribution of the
cabinet ends and the excellent tweeter takes over with the silk textured and transparent highs .The result is not just
an absolutely glorius stereo image ,but it is uniquely “open” and holographic , it is mainly anti-hifi from the roots ,
itis live. It doesn’t forces the human mind to a speed run, to try to catch and collect harmonics ,s0 as to establish
what it hears in his space , but it relaxes him and puts him back and the harmonics just keep coming to him. The
other key-feature of this loudspeaker is the bass. Similarly following the specific bass reproduction is absolutely
inside the timing of the composition , it marshes right. You will hear this way bass notes which were lost elsewhere
exiting in wrong timing , while the feeling is that indeed this bass embraces the other instruments and it doesn’t
““throw " them away trying to find it’s way out (from the stiff Cabinets ) * elsewhere he means . In real listening
levels the two 57" drivers are heard at least likea 127" .....

Unfortunately | cannot recommend this loudspeaker without reservations to all of you , because it demands an open
mind and a lot of experience in live musik from the listener. And this is so because it doesn’t “"offers " the ““safe™
sound of the common loudspeakers, but something much more flowing and free ,demanding the proper care in

the set-up. (€ * this is a good remark — oxymorous phrase )

But | am sure that at least the listeners that are fond of panels will appreciate it in depth , because they are used to
hear without the problematic cabinets of the common loudspeakers and they know to appreciate the physical
transients and not just plain db’s out of space and time.

Uniquely different !

* explanations from me

I hope the translation is understood from you because the Greek language is so expressive and so

rich that the English language cannot fulfill this job.And the reviewer is a true talent and he writes very
good .1 don't think you will see from anyone else so short and expressive description analyzing the
Bosendorfer “loudspeaker” and saying with words what it really does and where it differs from all the
others ... (* from all the others useless ,from now on loudspeakers | mean !)

XAITAS X
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