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BOSENDORFER
VC 2H

KEIMENO: flAPl) KOT)HI

Mord(er ptro lxriorou Batman, rdv pord(rr rccOotrou pt lxtio,
Apcyerr puouKd <pUBer I oKomv( gryoJpa rou VC 2;

Kdnoro orryprj pioo orrl oe(6v owirproo oro Aro6inuo dvo <rdrr oov qxeio>, pro rprll6trryvq qryodpo pe 6rio
rouitep orrlv npdoo!.rq (oqp.:ro nro peyd,\o powitro), qrvrpropdvrl oe oorpogepr] podpq trdro. <Anor,\eisror vo
noi(er ourd to npdypo. Ae 0o ixer peooieg!>, origrqro, otrtrd 11 6roioOqorl pou dtrtro pou rl.rr0Upr(e oro ouri, ou-

{dvowog rqv neprdpyerd pou. Aev ndpoor rorp6g ror to qxeio rqC Bosendorfer dpxroov vo epgovi(owor 6ro-
<pqprorrrd 6tro ror nro dvrovo, evcir or np6ogoreg Er0rioerg Hi-End onor6treoov ro Bdglopo rou nup6q yro ro
pq{rrdtreu0o ourri rlxeio. H roropio nioo,r roug evor orjwopq. 0 r. Hans Deutsh, Bnepdvog oxe6roorrlq qxeiov ror
pouor169, pe epnerpio 6intro orov Karajan, r1p0e oe ouvepyooio pre rov ouorprord rorooreuoor{ nrdvov, rq
Bosendorfer, yro rr1 6rlproupyio ;rroq ntrqpoug yrdpog hi-end qxeit.rv. O Hans dpotre rrg r6deg -nou 6noq 0o
6oJpe eivor orpoieq- ror q 6rdoqpq aorpeio dpotre rrlv rorooreu(. To onordtreopo prtrder on6 p6vo rou, 6norg
pnopefie vo 6efue (ov ror 11 rpowoorrrrl trdro rou Odorotro onorun6vaor oro xoprf. H norpeio outt]vq ottyp(
dxer rpfo powdtro 6on66ou (e6rir nopouorri(oupe ro peooio), dvo rewprr6 ror dvo powitro roixou, yro tr1 6qpr-
oupyio ev6gnotrurdvolou ouorr]porog perqv i6ro rlxqrrrq.

OIKMETAONHIEII
To qxeio orqpi(nor orrlv opxrl trerroupyiog trov pouorrdrv opydvcov, ro onoio 6ro0ftouv ndwo ivo <evepy6>
pdpog ror dvo owrlxeio nou noipver rq 66vr1oq ror rqv evroxUer oe rdnoreg ouxv6rqteq, 6oT e retrrrd vo oxqpo-
trorei 4 ouyrerprpdvq xpord rou erdorore opydvou. Iro nrdvo, yro nopd6erypo, o rlxog rov xop6tiv noipver t4v
retrrr4 rou xpord on6 ro odrpo ror rqv oupd rou opydvou, evcir ro rondrr 6iver trgretrrr6g nrvetrrdg.'Ooo nro poOrd

4 v6to, 16oo nto peydtrq q ouppaoxrl tov (rjtrt-rv.
Ixe6rd(ovrog qxeio pe oupBotrr6 rp6no, noipver roveig ro dB oro pndoo on6 ro yodrpep, evdr q ropnwo ro-
rooreud(nor 6oo ro 6uvor6v nro o6pov(9. Aur6g o rp6nog o16rlqq eivor, yro rov unogorv6pevo, oprprtreydpe-
vog. frori vo np6ner vo Boororei roveig oe pro nrorovrrrl rivqoq pe'16oo nro dwoveq pq ypopprrdg ouvtor6oeg 6oo
nro peydtrrl elvor q perotdnroq tou r6vou, drov pnopeivo perogdper rqvnieol o€ l.]ro notrrj peyotrrhepq, <eue-
p60rotr1> enrgdvero, q onoio vo pnopei vo 6tiroer ro poOrd Hz oxe6dv xop( rivqoq, pe ivov rqg rpo6oop6; Av
outq q ordq.rq eivor trd0og, r6re trd0og eivor <or ro pndoo nou pyoiver on6 to rovrpopndoo 11 ro peooxopqtrd
nou Byoiver on6rrlv rr0dpo 11 ro nrdvo.
Ie riroroq troyrrrlg rotooreudg q ropnivo treuoupyei r,rg 6rdgpoypo ror ro i6ro ro ;reydrptovo og to unotr0fpevo
nqvio qr,lvqg. E[unororjeror 6tr ro grvipropo rqq ropnivoq onorrdrr notrri nro oqpowrr6 p6tro un6 outdg trg
ouv0(reg, nop6poro pe rqv eniorpcooq-evioxuoq tov 6rorppoypdru.rv rov l.r€yoqdvov. fr' our6 rot orqv nepi-
mooq rou Bosendorfer, q e(orpnrrd orrtrnvq porlpq trdro -ioog q nurv6repq nou ixro 6er oe qxeio- oqpoiver
no,\trd neproo6repo on6 ur.f4tr6 6e[rr4 ono6oxrjg er pdpoug rqg ou(Uyou. Iqpoiver orprxr6 qx6xpcopro ror ono-
luto ro0opropivo neprypdpporo, orporj o <po6oop69 oe rd0e nepimtoo4 npiner vo qrtrrpoproreinprv e(dtrOer
rrlq Kopnivoq.
Aq 6oipe 6poq ovolutrrd ncirq ro VC2 rpo6oiver oro pndoo. Ie rd0e ntrtupd rou undpxer dvo ptvt-yodgep 5
rwo6v, pe 6rdqpoypo on6 xopri evroxupdvo pe ovOporovqporo ror iveg ond rdwoBq Aidorog. H nio<o orn-
vopotrio rov yori<pe p -nou eivor powopropdvo oe 6rocpopnr16 rjrpog orrg ntreupig-r<o0o6qyefior on6 pro eoo-
teprr4 6rdro[q oxqporog <U> nou ovopd(nor Horn Resonator npog 6Jo tremdq oxropdq (nepfnou 2 xlor. nd-
xouqror l2er.drpouq) orordro.rror nioopdpogto.rvntreupdrv.Epnpdgon6rrqoxropdgppiornortonroxopo-
nrlprorr16 yvdrpropo rou rlxeiou, ro Acoustic Soundboards, ro onoio ndtrtrowor oov dvog netrtirproq orrrvopo-
trqrr1g, 6xr orprptirg no0rprrod rdnou. Autd ro <nrivetr> eivor pr6orpdvo pe peydtreg enixpuoeg otrev6pr6eg, npo-
orpdpowog rq 6uvor6r4ro pf0proqg rqg on6oroorlq rouq 0116 r4v rupiog ropnivo, ro0' 6oov ro 6rdrevo nou
orprivouv noi(er oqpowr16 pdtro orrlv opxri treroupyiog roug. fltrqpo<poporjpoore pdtrroro dr to ouyrerprpdvo
ndvetr eivor rorooreuoopdvo orprBdrq 6nog ro rondrro rov nrdvrov. Atrtrorore, otr6r,\4pq q ropnivo eivor ro-
rooreuoopivq on6 pooig [rjtro, Bdoer rexvrr6v nou rotdxer q Bosendorfer e6dr ror | 75 xp6vro, ro t ndtrtrao r
etreyx6pevo. Epnp6g ond ro ndvetr erpoppd(ouvro 6Uo novduo tou rdOe rlxeiou, pe ro onoio ro rlxeio 6eixver nro
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6poprpo, ev<ir noi(e r ror nro orpord. Arrio yr' our6, to etrdxroto qrtrrpdpropo tov 6rio yotigep, to onoio enitou d[ovo trlg
onrvoBotriog toug ororjyowor tr(o rpor€rvd, €vo €96 ov€noioerlro on6 Trq 90'ert6gtou d[ovo 6nou ororjyowor, oor6oo
rdver pro prrpq 6roqopd npoq To Kotrrlrepo orqv opotr6rqto ror ro ydpropo tqg etrdvog. 'Orov 6tr0 to ouorsrtrd rdtoouv oto
tpond(r, ovorotrUmoupr 6Tr To np6ypoppo rdtto rov | 30Hz ono6i6nor Kupioq on6 Trlv Ko pnivo (!), evdr oto 2,9KHz otr-
trd(ouv x6pr ro peydgalvo rou 6i6popou oxe6iou, pe notril prrpdq r,\ioerg ror peyritreq enrrotrfqrerq. To VC2 eivor ftor (uyr-
op€vo on6 ro rpoo6Bep rou, tirore vo noi(er oxe66v flat oe ouvOr]reg orp6ooqq rowri otrg rpuorriq, nou €ivor ror to (q-
roiptvo, ftov oKoripe guorrd 6pyovo.

H on6rpron ondxer opxari on6 ro f,at, drlti np6reuor yro
mv orrwopol(o on axis nou 6or owmpooonefet oort6
rn ouyneprgogi rou nxeiou oro xdlpo. To g6opmo sfuot
e(orpertK6 xooopri oro np(po, ev6 mo FsooxoFnl{i
unripxer r6noro adpyero nou nopoydver oro xp6vo, oltrri
oe oprati xogntri ord0pn. Tdtroq, n ow(ooon onpeio-
oe eldnctn rryf ro 50/1 50H2. Aprotsq perpfoerq.

HXEIO-NNNO
To VC 2 o6qy(0qr€ 0116Tov Blue Note Demidofror rov Unico 5E,
pe oqpo on6 ro Sony SCD-XA9000ES ror rotr<o6itooq Kimber
(8TC) ror Ecosse (Diva). l-lopd q xoprltrrj euoro0qoio rrlg ovqxol'-
rrjg pitprloqg, to rlxeio eivor notrrl nro euoio0qro orrlv npd(q,
oqoU orqv oKrvoBotrio tou 0o npdner vo oupneprtr6Boupero oxt-
66vnowormeuOuwr16rou xoporrqpo.'hor, 6tv €ivor ruxoionou
o6qyrj0qre nohl riveto on6 ro single-ended €vroxuri Ttjq Blue
Note, on6te drpoBo oog ro nporeivo pe tropndtoug wroxtndq.
To npdxo oqpdOr ouorootrrrjg 6rogoponoqorlg tou Bosendorfer
onowri orrg oppovrKiqroJv opydvov.'Otror 6xouye epnerpio on6
quoxd 6pyovo ror ndwo ppioroupe 6rr or oppovrKdq rouq imo-
wor eu6rtirpno oro xtirpo ror opr]vouv onotrouourcS opyri, enrrpi-
novrdq pog vo noporotrouOriooupe 6trq rcugrrlv e(€trr(q. Iro ou-
orrjpord pog,6prog, or oppovxdg (6rov eivor opraig) ixouvrrlv
rrloq vo onerrov(owor proourri, vo pqv noipvouv to xp6vo rot,
Kmd ouv6n€ro,To xdrporouq. Ae yvop(to yorioutrrBofuer out6, otr-
trri ouppoiver.'looq rdnore vo ovorotrugOei trrro 0eopio nou 0o
ouv6ier rq 6rorpn6rqro proq vftog ror rtov oppovrrtirvtrlq Bdoer
rolv 6roordoeovtorj orepeori pdoo oto onofo ovomdoostor. Mno-
peiro peydgovo vo eivor ontrdg notrrl prKpd yro vo ovomuxO€iop-
povrrd o rjxog pdoo roug rc €ror owd vo ono6i6ouv rupirogrrq 0e-
pa\rdr6erg ouxv6r4reg.'Onoro rc ov efvor q onio, e6dr ontrtirg onou-
ord(er. H oioOqoq elvor 6rr e6dr or oppovrr4 npotropoivouv Kor ovo-
miooovror pe 6trq rouqtqv dveq, ixouv 6rdprero. Ewopao(rl, ou-
rd oupBolver yro 6tr0 ro 6pyovo rot 6treq ttg ouxv6tqteq, toutrdxr-
orov pdxpr ror rrq peooieg ror peooiirfqtriq, onfte tr{yer 11 ouppe-
roxrj rqq ropnfvoq Kor ovotropBdv€r ro dEoxo rouiTsp pE rq pflo-

[€vreg xpordg. To onordtreopo 6w elvor onldrg <povtooproyopt16 og
orrp€oqovrKrl srK6vo, povo6rrd ovorxr6 rortpro6rdormo, ei'vot ru-
piroq pr(rrd owr-Hi-Fi, elvor /ive. Aev unoxpedrver rov eyrdgotro oe
oytirvo 6p6pou, oe ruvqyrlt6 ouMoyqg oppovtrtiv, nporerpdvou
vo ewd(er ow6 nou oroUer oro xrilpo, oMd rov xotroptirva Korrov
og(ver nioo, ror or oppovrrdg ontrdrg 6pxowot oe out6v. To dMo
oqpeio-rlerDi pero qxeio eivor ro pndoo rou. flop6yoto uvorjpe-
vo,to ouyrerprpivo pnrioo eivor u,\e[04 pioo oto xp6votqq oUv-
Oeoqq, Bqpm(er otoord. Oo orof one ftot pnootig nou xtivowov
pyoivowog oro trri0og xp6vo, wdr 11 oio0qorl eivor 6tr npoyporrrd
to pnrioo orn6 oyrotrrd(erto riMo 6pyovo rot 6wro oropnd on6
e6dr ror on6 erel nporerpivou vo Bper ro 6p6po rou npogto i{to
(on6 q ouBoprj ropnivo). Ie quorriq 6e orriOpeg, ro 6rio 5rwoo
oKoivowor routrdxroTov oov | 2rwso...
Auoruxtirg, 6w pnopdl vo ouorqoo to rlx€io our6 ov€flrgftrorto
oe 6troug, ogorj onor€fror ovorxt6 puotr6 rot dg0ovq epnerpio
oe (owov{ pouorrq er pipouq rou orpoorr]. Kr out6, yroti 6ev
npoo<pdper ro <oogotrig> drouopo tov oupBotrrdrv, otrtrd rdtr
notrU nro piov ror etrerl0epo, onorr6wog rqv ovdtroy4 npoooxt]
oro set-up. lldwog, eipor oiyoupog 6tr ot toutrtjxtorov ono6oi
rr,rv ndvetr 0o ro ertrprjoouv oe Bdoog, ogorj outoi dxouv pdo€r
vo oroive xop( trg npoptr4pourig ropniveg rov oupBottrtirv
ror (6pouv vo ertrporjvrrq rpuorr6q peroBorrrig rot 6xt to ordro
dB en6q r6nou ror xp6vou. Movo6rrri 6rorpoperrr6l @
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                                                                         Price :   7.390 E   ( 5.400 2S  ,  8.450 2E ) 

                                       Rate :    *****    4,6 
VOODOO 
 
It looks like BATMAN`s  loudspeaker , if it looks like a loudspeaker . 
Perhaps what secrets hides the dark figute of VC2 ? 
 
Some moment I met in the Web something  {like a loudspeaker } , a tall  thin figure with 2 tweeters 
in the front face  (  the bigger model ) finished in a  shiny black laquer . << There is no chance this 
thing to play musik. It won`t have mid`s ! >> , I thought. But  my instinct was telling me other things 
and my curiosity was keep growing . It wasn`t long and Bosendorfer loudspeakers started to appear 
and advertise more stronger , while the recent Hi-Fi Shows put in battle these cutting edge designs. 
The story behind them is short. Mr Hans Deutch , a veteran loudspeaker designer and a musician ,  
with experience by Karajan , cooperated with an Austrian Piano maker , Bosendorfer , for the  
creation of a full range of High End  loudspeakers . Hans put the ideas – which as we will explain  
later are extreme – and the famous Company put the construction. The result talks by itself , as you  
can see ( although the marvelous gloss Piano black laquer is difficult to be printed on a paper ) . The  
Company this moment has three floorstanding loudspeakers ( here we present the middle one), 
And also a Center and a Wall model for the creation of a multichannel system with the same sound. 
 
GOOD VIBRATIONS 
The loudspeaker is based on the principle function of musik instruments , which always are made from an ~active~ 
part  and a wooden sound box which takes the vibrations and  amplifies them in some frequency range , to finally 
shape the tune identity and the harmonics structure of each instrument. In the Piano for example the sound of the 
strings takes the harmonics from the vibrations of the Body and the Tail of the Piano , while top cover gives the 
final touch and bass strength with the accompanying reverbrations . And as deepest is the note so bigger is the 
partnership of the wood surfaces. 
Designing loudspeakers with the common way someone takes db`s in the bass frequencies from the woofer while 
the cabinet is made as solid and dead as possible. This way of thinking is for the writer (reviewer) suspicious . Why 
someone must be based on a piston movement with bigger non linearities, as longer is the throw of the cone ,when 
he can transfer pressure in a much bigger “sensitive” surface  which can produce deep Hz almost without a visible 
movement  and just with a vibe ? If this thinking is wrong  , then the bass frequencies that are produced from  the 
Bass or the mid bass frequencies that are produced from a Piano and a Guitar, are wrong !!  In constructions which 
follow that logic, the cabinet acts like the diaphragm and the driver as the supposed voice coil. It is of course  
easily understood that the finish of the cabinet plays major role under these circumstances, similar with the coatings 
and reinforcements of the driver cones. For this reason and in the case of Bosendorfer the excellent smooth black 
high gloss laquer – the most stiff  I have ever seen in a loudspeaker – means much more things apart from 
acceptance of our wife. It means tight soundcolors and absolutely defined  sound layers because every vibe in every 
case must be filtered before it propagates from the cabinet. 
But let`s analyze how VC2 “vibrates” in the bass frequencies. In each of the 2 sides of the loudspeaker there is 
a mid-woofer of 5’’ with paper diaphragm reinforced with carbon grains and  canabi  clothing from Alaska. The  
back radiation of the mid-woofers ,which are mounted on different heights on the side panels, is driven from an  
internal setup with the shape of `U` , which is called Horn Resonator,  to two very narrow openings ( about 2mm 
width and 12 cm height ) to the down and back  position of the side panels . In front of these openings lies the most  
characteristic feature of the loudspeaker : the Acoustic Sounboards  , which vibrate like  huge radiators , not exactly 
of the passive type. These <<boards >>  are fixed with big gold allen screws with spacers , offering the possibility 
of regulating the distance from the main cabinet sides , because the gap they have .plays major role to their working 
principle . We are also informed that these specific panels are made exactly like the Piano top covers. Also and all 
the cabinet is made from solid woods ,based on technics and skills  that Bosendorfer has from 175 years and it  
exhibits a controlled vibration. In front of the Acoustic boards are fitted the 2 covers of the mid-woofers  which 
make the loudspeakers more beautiful and assist for smoother reproduction. Cause for this is the untouched 
response from the crossover of the mid –woofers ,which on axis are heard a bit more bright , one effect that 90 
degrees off axis is very slightly heard ,but still the covers make a small difference to the better consistency and 
filling of the soundstage.  
 
When all the ingredients sit on the table (* parameters take place) we discover that the program below 130 Hz is 



mainly reproduced by the cabinet (!!) , while at 2,9 KHZ the drivers exchange place to this 2 way design with small 
crossover slopes and big overlap between the drivers. The VC2 is weighted like this from the crossover to play 
almost flat in listening positions, near the natural ones ,which is the asking result when we hear real instruments. 
 
LOUDSPEAKER – PIANO 
 
The VC2  was driven by Bluenote Demidoff amplifier and Unico SE  ,with signal from Sony SCD-XA 900ES 
and cabling  from Kimber 8TC and Ecosse Diva. Although the low sensitivity of the anechoic measurement , the  
loudspeaker is much more sensitive in action, because in his radiation we must include the almost omnidirectional 
character it has. That`s why it was driven very easily from the single-ended amplifier of Bluenote and without  
fear I propose it to you to drive it with any valve amplifiers.The first sign of the complete discrimination of 
Bosendorfer loudspeaker lies in the harmonic reproduction of the real instruments.We all have experience from 
 real instruments and we always find that their harmonics are spread visibly in the space and slowly (for our 
 pleasure ) they degrade in volume, allowing us to follow all this sequence.But in our systems the harmonics  
( when they are enough) they tend to appear very fast and quickly disappear.They don`t last the proper time to 
develop and as a result they don`t take the space they should take. I don`t know why this happens but it 
happens.Maybe some day a theory  will be discovered to connect the visibility of a basik note and the 
accompanying harmonics with the dimension of the media (air) in which (through which ) it tries to develop. 
Maybe the drivers (loudspeakers) are too small for the sound to grow easily with harmony and they only produce 
mostly the fundamental  frequencies. Whatever is the cause , here ( *VC2) is just missing. The feeling here  
( *VC2) is that the harmonics have the time and they develop with all the ease they have , they last. Meanwhile this 
happens for all the instruments and all the frequencies up to the mids and mid-highs , where the contribution of the 
cabinet ends and the excellent tweeter takes over with the silk textured and transparent highs .The result is not just 
an absolutely glorius stereo image ,but it is uniquely `open` and holographic , it is mainly anti-hifi from the roots , 
 it is live. It doesn`t forces the human mind to a speed run , to try to catch and collect harmonics ,so as to establish  
what it hears in his space , but it relaxes him and puts him back and the harmonics just keep coming  to him. The 
other key-feature of this loudspeaker is the bass. Similarly following the specific bass reproduction is absolutely 
inside the timing of the composition , it marshes right. You will hear this way bass notes which were lost elsewhere 
exiting in wrong timing , while the feeling  is that indeed this bass embraces the other instruments and it doesn`t 
``throw `` them away trying to find it`s way out (from the stiff Cabinets ) * elsewhere he means . In real listening 
levels the two 5`` drivers are heard at least like a 12`` ….. 
Unfortunately I cannot recommend this loudspeaker without reservations to all of you , because it demands an open 
mind and a lot of experience in live musik from the listener. And this is so because it doesn`t ``offers`` the ``safe`` 
sound of the common loudspeakers, but something much more flowing and free ,demanding the proper care in 
the set-up. (  * this is a good remark – oxymorous phrase )   
But I am sure that at least the listeners that are fond of panels will appreciate it in depth , because they are used to 
hear without the problematic cabinets of the common  loudspeakers and they know to appreciate the physical 
transients and not just plain db`s out of space and time.                 
                Uniquely different ! 
 
 
 
 

* explanations from me  
 
 
I hope the translation is understood from you because the Greek language is so expressive and so 
rich that the English language cannot fulfill this job.And the reviewer is a true talent and he writes very 
good .I don`t think you will see from anyone else so short and expressive description analyzing the 
Bosendorfer “loudspeaker” and saying with words what it really does and where it differs from all the 
others …  (* from all the others useless ,from now on loudspeakers I mean !) 
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